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To speak finally of the Roman de Flamenca, 
the terminus a quo as well as the probable 
date of its composition are the years 1234-5. r 3 
Peire Rogier would have been at this time 
ninety years old. I have nothing further to 
add, although other reasons are not wanting 
why, even if he had been alive, he would not 
have been the author of Flamenca. 

The striking similarity between Peire Rogier 
(Bartsch, C. pr., 4th ed., 84, 3) and the dialogue 
of Guillem and Flamenca J 4 has to be ex- 
plained as " imitation "15 of Peire Rogier by 
the author of Flamenca. 

K. Pietsch. 
The Newberry Library, Chicago. 



THE ELL AND YARD. 

There has been some discussion in the last 
few years over the origin of the expression 
" de ell an' yard" (the sword and belt of 
Orion), which occurs several times in the writ- 
ings of Joel Chandler Harris. 

Until recently this discussion seems to have 
been confined to our own country ; now, from 
across the ocean comes a breath of interest 
and curiosity. 

The March number of The Observatory, an 
Astronomical magazine published at Green- 
wich, refers to it as of interest to those who 
care to collect astronomical allusions and 
references in contemporary literature. 

It refers to a Christmas story by " Q " in 
the Pall Mall Budget, in which a plantation 
song is introduced, and says that the author 
claims that the expression " de los' ell an' 
yard " is genuine negro for Orion's sword and 
belt. 

The refrain of Joel Chandler Harris' corn 
shucking song is as follows ; 

" Fer de los 1 ell an yard is a huntin 1 fer de mornin 1 
En she'll ketch up widdus fo 1 we ever git dis corn in. 11 

From a later edition of his works I quote 
also :. 

"It wuz dark, but the stars wuz a shinnin', 
an' Johnny could tell by the ell-an'-yard (the 

13 Revillout, Rdlr., v. viii, p. 16 ; Meyer, Romania, v. v, 
p. 123; Stimming, Gri5ber*s Grundr., v. 2, ii, p. 10. 

14 The discovery has been made already by Appel, p. 14, 
note 3. 

15 Cf. Appel, p. 15, note 2; Diez, Pd T., 2d ed., p. 21. 



constellation of Orion) that it was nigh mid- 
night." 

Dr. Thomas P. Harrison, takes this latter 
quotation and works out a very ingenious 
theory regarding the origin of the expression, 
which he has published in Mod. Lang. Notes 
for April, 1893. He gives his article the title 
of "The Elnyard,"and begins by saying that 
he was first led to believe that the expression 
"the ell and yard" referred to the pleiades, 
and gives his reasons. Later he says : 

"The idea evolved in elnyard is made evi- 
dent by the Ancient Swedish term for the 
Belt of Orion (cf. Jamison) that is Friggerock 
'Freye's Distaff, which after the introduction 
of Christianity became Marirock, Mary's Dis- 
taff in Scotland (cf. Century Dictionary) Our 
Lady's Ellwand. Thus it seems that the three 
stars in the belt of Orion appeared to these 
people as projecting a line an ell in length." 

"Mr. Harris" he says, "is evidently wrong 
in writing ell-an-yard the in is only the middle 
English ending as it appears in Elm (cf. Cen- 
tury Dictionary) for ell." 

Let us try to supplement Dr. Harrison's 
work by Astronomical investigation. 

First, taking an astronomy published side 
by side, as it were, with the Observatory, 
where the expression is quoted as " genuine 
negro," we find a very interesting description 
of Orion, that begins to throw some light on 
the subject. 

In Smyth's Cycle of Celestial Objects, pub- 
lished in England in 1844, Orion is mentioned 
as the most beautiful and brilliant of all the 
constellations and the most noted among the 
Ancients. 

In describing the stars in the belt and sword, 
many of the popular names for them are 
given; first the old Arabian ones, meaning the 
" Giant's belt " and the " Gold grains or span- 
gles." 

Then we have "Jacob's Staff, perhaps from 
the traditional idea mentioned by Eusebius 
that Israel was an Astrologer." 

Some of the other names mentioned are : 

"The Golden Yard of Seamen, the Three 
Kings of Soothsayers, the ell and yard of 
tradesmen, the Rake of Husbandmen and 
Our Lady's wand of the Papists." 

Coming back to our own country, where the 
expression is still in common use, we find in 
The Wonders of the Heavens, by Duncan 
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Bradford, Boston 1837, the sword and belt of 
Orion again spoken of as the "Yard and Ell " 
with a short description. 

Going still farther back, E. H. Burritt A. M. 
in his Geography of the Heavens, published 
at Hartford, Conn., in 1833, gives a more de- 
tailed description. He says : 

"Those four brilliant stars in the form of a 
long square or parallelogram, intersected in 
the middle by the 'Three Stars' or ell and 
yard— form the outlines of Orion." 

Again, in speaking of the stars in the belt 
he says : 

"They are usually distinguished by the 
name of the ' Three Stars ' because there are 
no other stars in the heavens that exactly re- 
semble them in position and brightness, etc., 
etc. 

The more common appellation for them, in- 
cluding those in the sword, is the ell and 
yard. They derive the latter from the cir- 
cumstance that the line which unites the three 
stars in the belt measures just 3 in length, 
and is divided by the central star into two 
equal parts like a yard stick ; thus serving as 
a gradual standard for measuring the distances 
of stars from each other, etc., etc. 

There is a row of stars south of the belt 
running obliquely . . . which forms the sword. 
This row is called the ell because it is once 
and a quarter the length of the yard or belt." 

It has been asked repeatedly, "Why do 
they say, 'de los' ell an' yard?" That is un- 
doubtedly a poetic fancy. 

When Johnny can tell by their position in 
the heavens that it is near midnight, he does 
not say "de los' ell an' yard." He sees them. 
It is in the corn shucking song that they are 
lost. 

The corn shucking in some parts of the 
South, as the rice gathering in others, was 
looked forward to as a festival season. It was 
often made in turn, on one plantation and 
then another, an all-night jollification, joined 
in by negros of the neighboring plantations. 

During the night songs were sung, often ac- 
companied by a crude form of shuffling dance ; 
jokes were passed around and refreshments 
liberally provided, were thoroughly enjoyed. 

At this season of the year the ell and yard 
are below the horizon, or not visible till day- 
break. To the negro they are "lost," but he 
knows they will herald the day when a cer- 
tain amount of corn is expected to be "in" 



or housed, and the corn shucking ceases for 
the time. 

His fancy pictures them while still below 
the horizon as waiting or hunting for the 
morning and in this poetic way he says : 

*' Fer de los' ell an' yard is a huntin' fer de mornin' 
En she'll ketch up widdus 'fo' we ever git dis corn in." 

Or is it perhaps possible that from the same 
source which supplied the whole conception, 
a hazy idea was obtained of Orion the mighty 
hunter, who was beloved by the Dawn. 

NOTK. 

Since writing the above, an effort to find, if 
possible, some use or knowledge of the ex- 
pression "The Ell and Yard" outside of the 
Southern states, has resulted in the discovery 
of a trace of it, in a perverted form, among 
the retired sea captains on Cape Cod ; notably 
those who have spent most of their lives whal- 
ing. 

One old captain who, 1 was told, knew more 
about lunar observations than any man on the 
end of the Cape, informed me that he had 
never heard of the Ell and Yard, but knew all 
about the Yard and L. His explanation of 
this was that the "three bright stars" were 
called the "Yard " because they resemble the 
yard-arm of a ship and when joined to the 
stars in the sword, they form the letter L. 

Another form of the expression that was 
given me was simply the letter L. From that 
version the " Yard " had disappeared entirely. 

Annie Weston Whitney. 
Baltimore, Md. 



FRENCH THE A TRE. 
Essai stir Favart el les Origines de la Comi- 

die Milie de Chant. Par Auguste Font. 

Toulouse : Edouard Privat, 1894. 8vo, 350 

pp. 
The origin and development of the Optra 
Comique has been recently discussed in a 
work offered by M. Auguste Font to the 
Faculty des Lettres de Paris, as Doctor's 
thesis. An accurate history of this form of 
entertainment ought to throw a strong light on 
the manners and social tone of the eighteenth 
century in France since it is truly affirmed that 
the state of a people's civilization can be 
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